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SCULPTURE

by Janathan Goodman

Cne al Mew York Ciry's st beaunful
estates, Wave Hill las o long and Jis-
nngiished history, Wave Hill Houwse
was ariginally built in 1843 by the
purist William Lewis Morris, Theadore
Resesseveles Gundly renred Wave Hill
during the sivnmers of TR0 and 1871 :
when the future president was 12 and
L, iRoosevele's sty rhere g saidd
have increased his feeling for narre. |
Mark Twain rented Wave Hill from
P90 thirough 1903, and Artaro Tise
o lived there from 1942 through
1445, Today the visual impact of the
landscape remains remarkable: visitors
walk along the Grear Lawn and view
the Fludson River amd the Palisades
beyvian,

Willle Cale, Everything and Anything,
2001, Mixed media. Site-specific work
instolled ot Wave Hill.
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i 1960 Wave Hill was given o the
Ciry of New York; five vears larer it
became & nenprofir argemirion. Ar
this moment Wave I s an institarion
dedicared ro examining and creatively
enabling an exchange between parre
and people, Tes 28 acres include par-
dens and greenhouses, and it spon-
sos diverse programs i horticulture,
environmental education, land man-
agement, and the visual and performing
arts, Early in Wave Hills public history,
it was used as a sculprure garden; ar
fronn the collecnon of Juseph Harshhom
wars installed on che grounds, Laer,
CONCCIMHINGETY A1 PrOframs Were set
ups until recently, these were fairly
shore livel. The current visual ares
preogeim, eurateed by Jennifer Mot R
is composed of three venues: the
Glyndor Gallery, where thematie
exhibitions of contemparary artises
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are showng peneratcd@wavehill, for
which an on-site arrise prosdiees a
Landscape project every summers and
Wiove Hll Hlouse Gallery, where four
shows of emerging artists oceur each
yer,

Ther maosit vecent installation, Willie
Cole’s Evervtfing and Anything, was
the third generated@wavehill project
fearlier installations were by Laura
Anderson Barbara and Svlvia Benirez),
Cole’s installation is located on the
lawn next to Wave Hill's aguaric gar-
dleny sything bur natueal, the work
consists of five rows af 1 whire PV
turnstiles, Twe of the turnstiles are
missing in the center, enabling pareici-
pants |I.'I1.rl'H'.‘il'i|lg the rows Lov pavuse
and consider thew position in a poetic,
chance-filled mace,

The turnstiles are boch a reminder
of wity life—as MeGregor peings out,

ar



ny *
[

-Eh i .J

L WL

Above: Sylvia Benitez, Benwath the Bark, Under Leal and Log (detall of in the Hemlock
Growel, 2000, Oppaosite, top: Roberley Boll, Arcadia Bell, 2000, Opposite, hotem: Joan
Bankemper, installation view of sherd pottery sculpiures, 2001. All warks shown at
Wave Hill,

eity dwellers use turnstles

'1|.1|1'..‘.-'.|1. and tor enter certal

INgs- i 4 mas 1
mewnings, Participants make then wi
through the turnsriles, which bear in
total almost 2010) p|'1r.1 beginning,
with “everyrthing™ or “anytling ™
Hoave

thing vou think of™ “anything

able,” “anything fought for,™ and so
on. A kmd of poetry ens

one im 5 rries ol |.]||r||_1_'\ |||,|._:.~ T
a hifer The prece does not refer
enee thie pek ilem Hhull'u_il-.; \L 1% G |_g1'|_1_|_'||
prece sited 0o mreen environmen
Asked why | g and Aseyt

i 40 much at variance with ies ocoli

WAVE HILL IS A PLACE
FOR ARTISTS DOING
EXPERIMENTAL WORK—
WE'RE RESPONDING TO
THE WAY ARTISTS ARE
WORKING NOW.

surroundings, MeGregor responds;
“Since e had really wonderful
picces done with narueal mat
were looking more for an ar whis
would w with indosmrial or man-
amindde ma ials, The earlier O ECTS
enabled visitors to experience the
prouids, wherens ( wark is an
¢ different type of projece.™
€ omments further: “1 surprised
peaple by requesting peomssion o dig
hales in the ground. 1 want y o
a whale held of the turnstiles: | also
wanted a space in the middle $0 visi-
rors could cha L_'||_';'4r spot and con-
remplare—even lie down so as o per
a different view, Bur an encire Held
of turenstiles swasn't allo
all aof the pieces dio
wivehill must pas wowval by the
herticulture department, which in this
case himared rhe prece to 50 turn
MeGrepor explams: “When e
came bere and the grounds are
ful, they think it's the per
Iprure, Bue ir's really !
g the horteulture department
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sees the landscape moa certain wav—
tor example, they see the way the
curves of the folinge lead 1o the searing,
area of the grounds where Cole's piece
has been placed. Pare of ther concep-
vion is based on the space surrounding
the installation, Anything we putan the
middle of the feld s going o change
the grounds, so whar we're doing has
10 be ll_'mj‘mr'.ll, bas o come in and
conme aut withoor @ trace,”

WHAT WE'RE DOING HAS
TO BE TEMPORAL: THE
WORK HAS TO COME IN
AND COME OUT WITHOUT
A TRACE.

Members of the different deparr-
ments are also involved with the arose-
selection process, MoGregor does
some inimial research and selects three

artists to be interviewed by representa-

tives of different deparrments, includ-
mg, in the case of Cale, o member of
the Forest Project Summer Collabo-
rative work-study program for high
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school students from the Bronx (10
worked with Cole an his project], and,
often, someone |'g:'nl.|;|;_h|: in from the
outside, The artst ralks abour his or
her idea for an outdoor picce, and
then the group chooses the artist based
on initial impressions. McCregor
strangly emphasizes the cooperative
nature of the penerated@wavchill
project: *1 was really looking for a
way thar the visual ares program
could interface with other deparr-
mients, obviously, we're working
with the education department really
closely on this, as well as with the
horticulrural deparomene.”

Indewd, educanon 15 a major part ot
Wave Lll's mandare, The education
progeam includes owdoor-based
warkshops for school children from
thee Brows as well as other boroughs,

There 15 also a learning cemter, used

foor school groups on weekdays and
family projects on weekends, which
acts an indoor interactive muscum;
other programs include cralt projects,
natwre wakks, and lirerary workshops,
Cine of the most importane and chal-
lengzing mnteractions for the artist
working at Wave Hill is the Summer
Collaborative. Cole acknowledges the
complexity of the experience: “lt was
a bie challenging 1o work with sru-
denis: They are teenapers, so they
weren't always driven by the same

Opposlite, top: Luls Castra,
Egze batero o2 mio (recor-
dando Felipe Pirela), 2001.
Maple, Opposite, bottom:
Robert Lobe, Recky High,
19494, Anodized sluminum,
94 x 103 » 34 In. This page:
Ming Fay, The Raturn of
the Flaming Butterly,
2000, View of site-specific
instollation, All works
shown ot Wave Hill,

sense of urpency as | was, But, even
s0, several became very excited.” As it
turns out, the students’ conrributions
were not only phyvsical—they thought
up many of the phrases used on the
turnstiles,

Asked about ber andience, MeGregor
replics; *We luve aboue 1 TOJZHHD visj-
tors a vear, Many people come because
they are interested in gardens. However,
we ilso averaged 3,000 visitors a monih
in the Glyndor Gallery, | want Wave
FHI ta e o place For people to think
about artists doing experimental work,
We have a living environment that is
always changing with the planes, and
so there 15 no reason o have the sculp-
ture hold us back, That's what 1 love
abont the wiy we're showing artists—
we're responding to the way artists are
waorking now,” McGregor feels thag
mainraming permanent works on site
tixes the collection o a particular
miciment i fme, somethimg she doecsn't
wish to do. As she says, “1 can walk
res Colde's installation and see how peo-
ple respomd. For me as a curator, that's
really important, especially because it's
a non=art audience, We're introducing
people o really interesting conceprs
oo artises, and P've been knocked over
by how much people embrace them,”

foratiem Cionduns 5 a0 weestier and
editor i wrodern and contentporary art,
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