A Profusion of Pleasure

Size doesn't matter, but color and narrative
do in Art on Paper’ show at Weatherspoon

REENSBORO — Among the

highlights of the roughly

5,000 picces in the Weather-

spion At Museun's peima-
nent collection are the 600 paper-
based works that make up its Dillard
Collection.

This collection is ramed for the for-

mes Dillard Paper Company. now part
f the xpedx corporation. [t was as-

;mbled from donations of works the

company bought fromn a series of large,

annual group shows it has sponsared

at the musewm almost every year since

. 1965, The 38th and

| lavess installment in

| the Arton Paper” se-

| s is on view at the

| Weatherspoon

| through jan. 21, after

which several of

these works will re-

main in the Dillard

Collection, courtesy

of xpedx

With more than
100 works by 86
artists from three continents, it's as
lively as any previous “Art on Papar”
show, to its profusion of color,
detail, virtuoso drawing and narrative
content, among other special qualities.

Some of the most striking or other-
wise intereésting works are quite smail,
such as three acrylic and graphite
drawings by Mario Marzan, from a se-
ries titled "Sinter Method: Views from
the First Honee * Fach of thess pisve
i a delicate, pastel-hue line drawing in
which landscape elements are fluldly
interspersed with abstract passages

Si ly delicate and intimately
scaled, f more purely abstract, s Karen
Margolis' Floaring Limbus. An amor-
phously shaped cloud, composed of
variows size dots, it seems 10 pulsate
on the paper's surface, This optically
stimulating effect is achieved theough
the organization of dots into discrete
groups mnrdmg;u their size and col-
ors, which inciude black and several
shades of pink and purple,

Hanging alongside Margolis’ draw-
Ing is & piece by Aurelie Fourrier that
draws you in for very different reasons.
Its title. Le Complot Anarchiste, is the

capuon for 20 ilustialion on a vintage
French magazine cover from 1393, The
il shows four men involved in

Viclet Hopldns® New Face in Hell, o pencil on paper mounted on aluminum,

a struggle in a bedroom, with one of
them being strangled by another. Four-
rier substantially modified this printed
artifact by drawing in additonal de-
talls that transform the setring inte a
noctumal forest where the trees are
crawling with scores of black and white
stsails apparently vbserving the buman
action.

Another of the show's narrative
works, Barbara Schreiber's The Story of
the Little Lamb, has a more involved,
tragic plot line. Its made up of seven
sequentially numbered acrylic draw
Ings, each in an understated cartoon

Winston-Salem Journal

style. They're displayed like the panels
ol a comic strip. In cach scene, 1 lamb
mn what appears 1o bea desert setting
encounters a different object or situa
nan. The sequence concludes with
seenes in which an explosion of flames
erupts on the horizon, leaving the
Famb lving evidently dead in the finni
drawing

Violet Hopkins' oil-on-alumimam
painting New Face in Hell is themati-
cally related 1o Schreiber’s plece. albeit
without the humorous tone. Providing
a more unsettling, Busionistic coun
terpart 1o the explogon scene in the

alistic view of a two- tiered
om cloud erupting on the hori
seyvonid a placid expanse of ocean,
Ar the other end of the size scale are
| outstanding pieces, most no-
18 Intricate paper cutout
105 & panocmic view of
seven peaphe petched bn a forest of

rendered in black sithouette
Also commanding attention be-

cpuse of its large size — not 1o mention
its riotous. T to palette and wacky
inagery — is Free the Petr, a painted

collage installstion by a three artist
collective knowss as Dearri o
Wedged into a corner, it's a free. IIn:rn
sampling of prinjed imagory feom car
toons, children’s books, wrestling mag,
azines and other pop-culture sources
intermingled with cutout passages of
handpainting, It takes on a weindly
psychedelie, 3-D appearance when
you view it through specially tinted
glasses

Michael Scoggins adopted what
passes for a child's patriotic notebook
drawing to a 67-by-31-inch format, His
piece, tithed | Quention Your Patriotico,
replicates a childlike drawing of a ver
tically oriented U S, fag on a page
from a spiral notebook. The confroms
tional fitle, in an enlarged version of a
chald's labored handwrinng, s prented
in blisck across the bottom of the draw
ing which is the most immediately ef
fective of several politically themed
works in the show

Seeing what's special

Another noteworthy lnrge-scale
prece is Marco Mage's cut- paper -
stallation tthed Horbed, which also in.
Cludies dicidedly small-scale compo
nents. Displayed on i low pedesial, n
consists of 77 reams of white paper,
neatly stacked and aligned o forma
rectangular grid.

Only when you view the piece up
close, from a crotiched position on the
floor bestde it can you see what's spe-
cial ahiont it The top sheet of paper in
eachof the 77 stacks has been preci-
ston-eut and otherwise manipulated 1w
create an angular. architectonic sculp
taral fosm on a miniature scale
n also stands out as
of the few soulptural works in this
year's "Art on Paper”

The show snt short en works of
spacial interest, though. Among others
to ook for are pleces by David Dupais
Linda Willims McCune, Dominic
MeGill, Ryan MoGinness, Mackie Os
borne, Peter Saul, Mathias Schmiel and
fua Sinh

-1

Magsr's instal
oar

B [he Weatherspoor Art Musetm (s
o the campeis of the Unievesity of
North Carelina ar Gr bora, al the
intersection of Spring Garden and Tate
ffreers. For more (nformation, call 134
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GREENSBORO - Among the highlights of the roughly 5,000 pieces in the
Weatherspoon Art Museum's permanent collection are the 600 paper-based works
that make up its Dillard Collection.

This collection is named for the former Dillard Paper Company, now part of the xpedx
corporation. It was assembled from donations of works the company bought from a




