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Joanne Mattera, who bagan
showing in 1974, describes her
racanl ancaustics on panel as
“deconstructions” of the grd—thea

form which structured her eadier

compositions. But that term
seems misleadingly (heoretical
for works that, while often retain-
ing the gnd's organizing principle,
are thoroughhy groundad in the
seduclive surace possibilities of
leayers of pigmented wix,

These pictures display formal
rigor exquisitaly combined with
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Joanne Mattera: Riirma 16, 1986, ancaustic an
panol, 12 inches square; at Marcia Weoad.

and repeated vertical
marks on a moslly white
ground,

Mattera also produces trip-
tychs that are less dapendent on
the grid, though hera, log,
rhythims of mark-making are like-
ly to resalve themselves Into
roughly perpendicular arrange-
ments, as in the lines of Xs in
Together Again

In some works, the artis
manipulales her surfaces (o
achigve wondrous effects of
dapth. In Aitrmo 3 and Ritrmo 16,
for example, two palterns of
drippad dots are |gid one over
the other, separated by a semi-
transparant layer of solid color,
Thaugh dots of white on a hlack
ground insvitably sugoest star
clusters in space, the wse of that
ol In Aimo 16 (which also has
a counter-pattem of blue dots) is
ultimately as nonreferential as
Aitmo 3's black dots on whita
{puncluated by small red circles).

In general, Mattera uses the
cloudy eHects atlainable with
encaustic io disguise the lagic of
her enterprise, Despite the com-
plex formal relations prasent in
these works, tha overall tone |3
intuitive rather fhan cerabral, and
defines Mattera as a particulary
adept representative of poatic
intelligence. —erry Cullum



